




PONIFESTE

with Time on our hands
it is time we act

without woRds
il n’est rIen que l’on puisse faire
sinon rire
derrière les Barreaux
de nos mauvaises fréquentations

east of sweden
a shift
a resUrgence
calls for a New trial
a challengE



 Les textes de ce recueil sont issus de 
présentations ayant eu lieu le 30 octobre 2015 
à l’Université de Toronto, dans le cadre de la 
deuxième Tribune des étudiant-e-s en littérature 
comparée.

 The pieces collected here are based on 
presentations that took place on October 30th, 
2015 at the University of Toronto  at the second 
Comparative Literature Students’ Tribune.
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Introduction

 La Tribune naît en 2014 par hasard et 
parce qu’il était temps. Parce que des gens si près 
de nous nous sont encore étrangement inconnus. 
Parce que des projets si distants font plus que se 
faire écho : ils émergent de mêmes sources ou 
convergent vers de mêmes prises de positions. La 
Tribune fait le pari de répondre à la ségrégation 
linguistique par un bilinguisme académique 
vivant and fluid, that welcomes silences and 
misunderstandings. With the Tribune, we want 
to bring academic discussions between young 
scholars back to their essence, without frills. 
Engaging in comparative literature, we want our 
dialogues to swarm, affirmant par nos échanges 
le besoin d’espaces pour notre discipline.

Élise Couture-Grondin, Erwan Geffroy, 
Louis-Thomas Leguerrier, Mathieu Li-Goyette, 
Jeanne Mathieu-Lessard et Servanne Monjour, 

pour la Tribune
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Time on Our Hands

Irina Sadovina

 My paper is about time. Let me say 
upfront that, in academic terms, I know nothing 
about time, so don’t expect a skilful blend of 
critical theory and contemporary physics. What 
you can expect is a roundup of time-related 
grad school problems and one woman’s attempt 
to make sense of them by turning to her corpus 
for insight. You can also count on way too many 
time-related metaphors. Let’s begin then.

 There are many ways to think about 
time in relation to our work. If I opened this up 
to the floor, we could probably come up with a 
dozen dissertation topics in five minutes. In this 
session alone, we’ll be considering at least two 
different time-centred questions. Louis-Thomas 
will talk about the time frames and temporal 
worlds that our corpus sets before us. Figures 
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like Odysseus move through history, hopping 
from text to text, becoming a record and a 
reflection of different times in which they have 
been read and written. Thus Odysseus the wise 
man becomes a revolutionary figure pointing 
to the oppression and danger inherent in the 
pursuit of knowledge. Whatever your Odysseus 
is, a name, a concept, a theme, it appears to 
you in different times and locations, and thus 
always appears divided, never matching up 
to itself. That is one way to see comparative 
work–a certain style of doing comparison, to 
be precise. When you look at your Odysseus, 
you must decide what it is about it that is worth 
investigating now, and therefore which time 
periods you will work with.

 Then, of course, there is the time that the 
project demands. The project is insatiable. I am 
working on my Field Exam list right now, and 
I can see the corpus expand in all directions, 
reaching its tentacles further and further into 
histories of theories, into adjacent fields, into 
adjacent times and adjacent languages. Paula will 
describe these unreasonable claims our projects 
make on our time in her talk today. Knowing 
that she’s on track to completion, I hope she 
shares with us her know-how, or at least gives us 
hope that our projects can be contained within 
a required timeframe.
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 Obviously, there are many other things 
to say on this subject. We can play this game 
forever. All the talks I could have given had I 
but world enough, and time! Yet the longer I 
speculate, the closer I get to the end of my ten 
minutes. With that end in mind, I want to talk 
about the timeline itself: our road to the PhD, 
landmarked with deadlines.

 The PhD timeline confronts us daily. 
It organizes our lives, shapes the functioning 
of our bodies, affects our self-understanding. 
Submission to this external organizing principle 
is our curse and our blessing. It infringes on 
our desire to move with a certain pace. It sets 
us up for a sense of continuous failure, for we 
can never be on time enough. It contains us, for 
a few years, in a steady movement forward, and 
gives us a sense of gradual development that 
carries us towards the dissertation. It makes 
sure that we feel protected and violated by an 
external force in whose hands lies our fate.

 This is our condition. Time management 
skills are but a partial (temporary, if you will) 
solution. The reason we never have time on 
our hands is because time is not have-able. 
It is produced and imposed by an external 
authority: the Institution. Tradition. The whim 
of a supervisor. And, of course, that nebulous 
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external agency that oppresses us all: everyone’s 
availability.

 The tyranny of the timeline is not 
simply annoying. Like I already hinted, it can be 
violent. All of us in this room have felt its effects 
in different ways: even the university itself, 
concerned about our “time to completion,” 
has caught on that the lives and selves of PhD 
students don’t quite match up with the timeline. 
And sometimes fall suddenly and violently out 
of sync with it.

 This is what happened to me in my 
second year. While the PhD clock was ticking 
away, I fell under the influence of a new tyrant: 
Post Traumatic Stress Disorder. PTSD is a 
jealous God. It cares not for the demands of 
your program, which wants to funnel you into a 
career, or your project, which wants you to write 
something that you feel the need to write. PTSD 
does what it wants. I asked myself then and I ask 
myself now: what do I do with this impossibility 
to submit things on time, to think and read and 
write and get up and feel okay on time?

 I don’t have an answer, but I do have a 
novel to talk about.

 Laurie Halse Anderson’s young adult 
novel Speak covers one academic year of a 
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female high school student. Melinda–that’s 
her name–is raped at a party in the August of 
her freshman year. She makes her way through 
high school in a hazy horror of stifled speech, 
repressed memories and depression. After a 
year of suffering and inner growth, she is able 
to speak about what happened, is believed and 
more or less gets on with it. It’s a good book. I 
recommend it.

 The book is divided into four large 
sections: “marking periods.” At the end of each, 
we see Melinda’s semi-official report card, which 
contains subjects like Social Studies, Spanish 
and Art alongside the equally important aspects 
of high school that don’t usually show up on a 
transcript: “Plays Nice–B. Lunch–D. Clothes–C.” 
Throughout the book, her grades are steadily 
deteriorating. But we also see her discover 
Picasso and the suffragettes, we watch her get 
interested in biology, and, most importantly, we 
are reassured in the end that now that the bad 
stuff is over and Melinda has spoken, her grades 
will improve.

 That is not the life lesson I take away from 
this book. This sort of young adult literature 
magic does not work in grad school, or at least 
we cannot afford to believe it. Nevertheless, 
there is something human and hopeful about 
the way Speak deals with this clash between 
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personal suffering and institutional timelines. 
Even in the midst of Melinda’s steady academic 
decline, other stuff happens. There is movement. 
She finds a poster of Maya Angelou. She watches 
talk shows and dreams of Oprah’s maternal 
embrace absolving her of all guilt. She tries to 
make a friend. Fails. She cuts school. She goes 
to class. She screams in the closet. She paints 
trees. She is pulled in different directions by 
external and internal timelines–yet still, there 
she is, adapting when she can and screaming in 
the closet if she can’t, moving, in fits and starts, 
forward through a time of her own.

 Being a person is not about being free 
from limitations and the impact of outside 
forces, nor is it about operating in perfect unison 
with the movements, flows and timelines of 
which you are part. It’s a vulnerable position, 
personhood. How can we possibly survive 
institutional timelines that, although they 
may be extended, condensed or interrupted, 
do not, cannot know our vulnerability? At the 
risk of endorsing a neoliberal agenda, I think 
there is some worth in thinking and talking 
about resilience. Resilience, not triumph; 
resilience, not perfection. Resilience is what I 
want to leave you with, not as a solution to our 
problem with time, but as a word with which 
to recognize, and value, our own capacity to be 
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pragmatic, adaptable, alert, self-contained, even 
if our adventures are as bizarre, dangerous and 
exhausting as those of a certain king of Ithaca.
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Les mauvaises fréquentations 
d’Ulysse : Benjamin Fondane et la 

figure du Grec-juif

Louis-Thomas Leguerrier

 Comme chacun sait, Ulysse est grec. Il 
est même une figure fondatrice de la culture 
grecque, et par extension, de la culture 
occidentale. Or le poète roumain d’expression 
française Benjamin Fondane, dans son poème 
intitulé Ulysse écrit : « Juif, naturellement, tu 
étais juif, Ulysse1 ». Que peut bien signifier une 
telle affirmation ? S’il est possible d’y voir une 
simple référence au fait que Fondane, l’auteur du 
poème, est lui-même juif, je crois pour ma part 
qu’il s’agit d’une réinterprétation radicale de la 
figure d’Ulysse telle qu’elle fut transmise par la 
tradition. Pour le montrer, j’esquisserai dans ses 

1. Benjamin Fondane. « Ulysse ». Le mal des fantômes, Lagrasse : 
Verdier (Non lieu), 2006. 20.
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grandes lignes la critique de la Raison déployée 
à travers l’actualisation de cette figure déjà riche 
de plusieurs odyssées, mais n’en ayant jamais 
connues d’aussi sombres que celle à laquelle 
nous convie l’œuvre de Fondane.

 Ulysse de Benjamin Fondane est un 
poème qui raconte les pérégrinations d’un 
émigrant juif à travers l’Europe : « Émigrants, 
je suis de votre race / j’emporte comme vous 
ma vie dans ma valise / je mange comme vous 
le pain de mon angoisse2 ». Le décentrement de 
l’émigrant, le fait qu’il ne gravite autour d’aucun 
lieu fixe, d’aucune patrie, est un élément central 
du poème : « Nous ne parlons aucune langue, 
/ nous ne sommes d’aucun pays, / notre terre 
c’est ce qui tangue / notre havre c’est le roulis3 ». 
L’Ulysse de l’Odyssée, s’il est un voyageur 
errant de par le monde, ne ressent point 
l’absence de patrie ici décrite par Fondane. En 
effet, le personnage d’Homère, dans toutes ses 
aventures, n’est guidé que par une seule idée : 
regagner Ithaque. Or chez Fondane, ce désir 
de patrie qui fait se mouvoir dans l’Odyssée la 
figure d’Ulysse est attaqué à la source. Ithaque, 
dans le poème de Fondane, devient une simple « 
île déjà vue ; ni mère ; ni nourrice…4 » Le voyage 
moins le retour, l’aventure moins le but, la mer 

2. Ibid. 36.
3. Idem.
4. Ibid. 64.
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moins la terre ferme, voilà ce qui demeure 
d’Ulysse après qu’il ait perdu le sens de l’origine, 
après qu’il soit devenu celui pour qui la terre 
est ce qui tangue, c’est-à-dire celui pour qui la 
terre n’existe plus : « Je largue les amarres qui me 
tiennent lié à la terre, / l’arc en ciel qui m’attache 
à tous les autres hommes, / les bandages qui 
cousent ma plaie aux autres plaies5 ». L’Ulysse 
de Fondane est sans terre et sans communauté. 
Il ne reconnaît plus Ithaque comme sa patrie ni 
les habitants de celle-ci comme ses semblables. 
Il est le Grec oubliant qu’il doit rentrer chez lui 
après la guerre, le Grec errant, déraciné, perdu 
en mer alors que des étrangers installés en sa 
demeure dilapident ses biens. Il est le Grec qui, 
au lieu de rentrer à Ithaque pour massacrer, en 
bon patriarche, les prétendants de Pénélope, 
se jette à la mer pour rejoindre les sirènes et se 
perdre à jamais en leur fatale musique. Il est le 
Grec étranger, la fissure dans le corps unifié de 
la Grèce : il est le Grec-juif.

 Cette figure du Grec-juif, si elle 
se présente dans le poème comme un 
personnage littéraire, renvoie aussi aux écrits 
philosophiques de Fondane, lesquels se situent 
dans la lignée directe de la pensée existentielle 
et antirationaliste de son ami le philosophe 
russe Léon Chestov. Dans un article intitulé 

5. Ibid. 46.
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« Benjamin Fondane, philosophe et écrivain », 
Monique Jutrin écrit :

La pensée existentielle commence là où se 
termine la pensée rationnelle, au lieu où surgit 
le désespoir devant le Mal, qui ne doit pas être 
accepté comme une nécessité. Pour Chestov, la 
pensée existentielle a ses sources dans la Bible, 
dans la foi d’Abraham, dans les cris de Job. Sans 
être « croyant » ni pratiquant, Chestov exige 
un Dieu créateur et tout-puissant. De même, le 
judaïsme de Fondane n’est ni une pratique ni une 
observance : c’est une exigence spirituelle, une 
force d’« irrésignation ».6 

Parce qu’elle enseigne que la nécessité, selon 
le mot d’Aristote, ne peut pas être persuadée, 
la Raison est pour Chestov la source de toute 
résignation. Qui accepte de considérer la 
nécessité des philosophes finira assurément 
par l’ériger en principe éternel et absolu. Les 
lois naturelles découvertes par la Raison et 
gouvernant toutes choses, y compris l’humain et 
son histoire, si elles sont éternelles et immuables 
du point de vue de la pensée grecque, sont 
contingentes et révocables du point de vue de 
la foi judéo-chrétienne, la foi d’un Job exigeant 
de Dieu qu’il lui rende sa famille décimée en se 
fichant bien de savoir si sa demande est conforme 
aux lois naturelles proclamées inviolables par la 

6. Monique Jutrin. « Benjamin Fondane, philosophe et écrivain. (Jassy 
(Roumanie), 14 novembre 1898 – Auschwitz, 2 ou 3 octobre 1944) ». 
Archives Juives, 2006/2 (Vol. 39). 126.
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Raison. Mais dans cette force d’irrésignation à la 
nécessité éternelle des lois de la nature se trouve 
aussi la force de refuser la nécessité éternelle du 
mal dans l’Histoire. À ce propos, Olivier Salazar-
Ferrer écrit :

Il est important de rappeler que [Fondane] 
interprète philosophiquement la montée 
du nazisme comme une conséquence de 
l’excroissance monstrueuse de la Raison 
désacralisante. La Seconde Guerre mondiale, 
l’entrée des Allemands dans Paris et l’exode 
des populations françaises s’inscrivent dans la 
dénonciation de la philosophie de l’Histoire de 
Hegel : à la légitimation du sacrifice des individus 
au bénéfice de l’Esprit hégélien en quête de la 
réconciliation universelle, Fondane oppose 
l’interrogation métaphysique de l’individu en 
exil au sein d’une Histoire sacrée.7

Et c’est au cœur même de cette opposition, 
fondamentale pour le XXème siècle, entre 
l’origine grecque et l’origine judéo-chrétienne de 
la pensée occidentale que nous conduit l’Ulysse 
juif de Fondane. « Et le Dieu existe-t-il, le Dieu 
/ d’Isaïe, qui essuiera toute larme des yeux / 
et qui vaincra la mort / quand les premières 
choses seront évanouies ?8 ». Le Dieu d’Isaïe, le 
Dieu des prophètes, est le seul à pouvoir faire 
s’évanouir les premières choses, c’est-à-dire les 

7. Olivier Salazar-Ferrer. « L’exode de Benjamin Fondane et l’attestation 
existentielle ». Acta Iassyensia Comparationis, 2005. 6-7.
8. Benjamin Fondane. « Ulysse ». op. cit. 20.
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vérités premières et éternellement nécessaires 
découvertes par la Raison, et le seul à pouvoir 
vaincre la mort, c’est-à-dire la nécessité éternelle 
du mal dans l’histoire. Or ce Dieu, il brille par 
son absence, et depuis fort longtemps. C’est 
pourquoi le destin du grec-juif est nécessairement 
tragique. Or il est le destin de tant d’entre nous. 
En effet, si la critique scientifique comprend de 
manière générale l’Ulysse de Fondane comme 
un poème auto-biographique, celui-ci ayant 
lui-même été émigrant, et de surcroît juif 
déporté et tué à Auschwitz, je voudrais pour 
ma part avancer l’idée selon laquelle l’Ulysse de 
Benjamin Fondane est une figure collective. En 
effet, bien plus qu’une représentation littéraire 
de la vie de Fondane, elle est l’incarnation, dans 
une personne individuelle, de la conscience de 
soi d’une époque. Une époque déchirée entre les 
décevantes lumières de la Raison et l’obscurité 
totale du chemin indiqué par la Révélation.

 C’est dans ce contexte que se déploiera 
le volet proprement épistémologique de ma 
thèse, qui présentera la figuration, en tant que 
projection sur le réel d’une image mentale 
visant à englober celui-ci, comme un processus 
par lequel l’humain doit nécessairement 
passer afin d’insérer son destin à l’intérieur 
d’un récit permettant d’expliquer le passé et 
de prévoir le futur. Dans son Anthropologie 
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d’un point de vue pragmatique, Kant écrit  : 
«  Sans l’anthropomorphisme, rien ne 
pourrait être pensé à propos de la cause du 
monde9  ». L’anthropomorphisme, c’est-à-
dire le fait de personnifier, de donner figure 
humaine à des idées abstraites, serait donc 
nécessaire afin d’expliquer le monde, de 
l’englober rationnellement à l’aide d’un récit. 
La figure d’Ulysse, placée par l’historiographie 
traditionnelle au commencement de la culture 
occidentale, a permis de construire un récit 
dans lequel l’Humanité avance, guidée par les 
lumières de la Raison grecque, vers la terre 
promise du progrès, et ce malgré les millions 
d’individus qu’il aura fallu sacrifier en chemin. 
Or la réinterprétation de cette même figure par 
Fondane permet d’élaborer un nouveau récit, 
dont le point de départ n’est plus la Raison, mais 
la Révélation, et dont la fin n’est plus le progrès, 
mais le caractère absolument imprévisible de ce 
qui attend l’être humain perdu dans les ténèbres 
de l’histoire. Qui se met à jouer avec les figures 
qui prolifèrent au sein de la tradition joue donc 
un jeu dangereux, puisqu’il menace d’ébranler 
les récits à travers lesquels l’humain explique 
son passé afin de maîtriser son présent et de 
prévoir son avenir. « L’image authentique du 

9. « Without anthropomorphism, nothing could be taught about the 
cause of the world  » (Immanuel Kant, Critique of Pure Reason, trad. 
Norman Kemp Smith (1929; New York; St. Martin’s Press, 1965. 568.)
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passé passe en un éclair10 », écrit Benjamin dans 
ses thèses sur le concept d’histoire. Et l’historien 
matérialiste, comme l’appelle Benjamin, mais 
que nous appellerons le producteur de figures, a 
pour tâche de saisir cette image avant qu’elle ne 
disparaisse, afin « arracher au conformisme une 
tradition en phase d’être violée par lui11 ».

 En conclusion, on peut donc dire 
que l’Ulysse de Fondane, en tant que figure 
collective, a en effet beaucoup de mauvaises 
fréquentations, des millions de mauvaises 
fréquentations, puisqu’il est avec tous ceux, avec 
toutes celles qui, plutôt qu’une marche vers le 
progrès, voient dans l’Histoire une incessante 
accumulation de catastrophes. Il est avec tous les 
déracinés qui, persistant à chercher des réponses 
en puisant dans le vaste texte de la tradition, ont 
renoncé toutefois à y trouver un sens permettant 
d’intégrer les soubresauts de l’Histoire au sein 
d’un récit visant à l’englober rationnellement. 
Il est avec tous les désespérés, avec tous ceux 
dont la guerre a fait des exilés, à commencer 
par ces réfugiés qui font les manchettes partout 
dans le monde, et dont le drame nous conduit 
directement au cœur d’une figure qui, bien que 
fort ancienne, devient sous la plume de Fondane 
la figure même de l’actuel.

10. Walter Benjamin, « Sur le concept d’histoire », Écrits français, 
Gallimard (Folio). 435.
11. Ibid. 436.
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Act Without Words: Diglossia 
and the Turkish Reception of 

Samuel Beckett

Gabriel Quigley

 Despite how connected Comparative 
Literature may seem with various disciplines and 
languages, I think that we are all familiar with 
how insular research in Comparative Literature 
can feel, and so the opportunity to interact with 
other researchers is a wonderful and necessary 
experience. I should state that the research I 
will be discussing in this presentation is purely 
anticipated. Although I have achieved extensive 
preliminary research for this project, outlining 
its basic approach, background and goals, the 
project hasn’t truly begun even though I am 
interested in pursuing it. That said, I am giving 
this presentation with the utmost humility. I 
would love to hear any feedback that any of you 
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might have about my project, as well as advice 
regarding any pitfalls that I should be aware of.

 My background is mixed–I completed 
my Bachelor of Arts Honors in English and 
Philosophy at the University of British Columbia, 
and I completed my MA in Comparative 
Literature at University of Toronto only a few 
months ago. Although I am a Canadian citizen, 
my father is Irish-Canadian and my mother is 
from the Philippines. Due to my parents’ jobs 
as refugee aid workers, I grew up in Pakistan for 
four years and Turkey for fourteen. My MA was 
a great opportunity to revisit my relationship 
with Turkey, which I did by focusing on 
Turkish as one of my required languages 
and also by writing several papers to do with 
Turkish politics and literature. I delivered one 
of these papers at the University of Toronto 
Comparative Literature conference earlier this 
year, in which I discussed the use of parody 
in the Gezi Park protests of 2013. I have also 
become involved with the University of Toronto 
Turkish Translation Workshop, which is led by 
Nefise Kahraman from Comparative Literature. 
Through the workshop, we have completed 
the first English translations of many Turkish 
writers. These engagements have reminded me 
how fascinating the Turkish language is, which 
is a language that is more ostensibly politicized 
than any other that I can think of.
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 My anticipated PhD research has to do 
with the Turkish reception of Samuel Beckett. 
Turkish theatre critic Fakiye Özsoysal calls 
Samuel Beckett’s Waiting for Godot “the most 
debated and most staged play in Turkey.” 
Beckett’s writings have had a curiously eminent 
status in Turkish literary circles ever since a few 
of his works were first translated during the 
1960s. Since then, even Beckett’s more obscure 
prose and poems have been translated into 
Turkish. Beckett’s writings have inspired various 
Turkish appropriations of his works, including 
Ferhan Şensoy’s theatrical homage Güle Güle 
Godot (which I am currently producing the first 
English translation of) and the performance of 
Beckett’s plays combined with poems by Turkish 
poet Nazim Hikmet in 2009’s Beckett/Hikmet. 
Why does Beckett continue to have such a strong 
hold on Turkish writers and readers? I believe 
that it is because of how Beckett demonstrates 
a certain unfamiliarity or defamiliarity with 
language in his self-translated works, which is 
a condition that is very palpable for speakers of 
modern Turkish, a language that was instituted 
in the early twentieth century during a period of 
intense cultural reform.

 Samuel Beckett is familiar to most of 
us as an avant-garde writer of prose and plays, 
who is sometimes associated with modernism, 
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sometimes with postmodernism. In addition to 
being a writer, Beckett is a translator, and most 
significantly, a self-translator. In Ruby Cohn’s 
collection of Beckett’s essays entitled Disjecta, 
Beckett states the following:

It is indeed becoming more and more difficult, 
even senseless, for me to write an official 
English. And more and more my own language 
appears to me like a veil that must be torn apart 
in order to get at the things (or the Nothingness) 
behind it… Let us hope that time will come, 
thank God that in certain circles it has already 
come, when language is most efficiently used 
when it is most efficiently misused. As we cannot 
eliminate language all at once, we should at least 
leave nothing undone that might contribute to 
its falling into disrepute. To bore one hole after 
another in it, until what lurks behind it–be it 
something or nothing–begins to seep through, I 
cannot imagine a higher goal for a writer today.1 

Beckett’s relationship to “his own language” 
is a complicated one–he was born in 1906 in 
a suburb outside of Dublin, and moved to 
France in 1937, which is when he began his 
most prolific period of writing. During this 
time, Beckett wrote his works in French, his 
non-native tongue, and self-translated them 
into English. Many papers have been written 
on Beckett’s relationship to nationalism and 

1. Samuel Beckett. Disjecta: Miscellaneous Writings and a Dramatic 
Fragment. Foreword by Ruby Cohn. New York: Grove Press, 1984. 74-5.
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language, including Deleuze and Guattari’s 
essay “Towards a Minor Literature” and Alain 
Badiou’s On Beckett. My interest is in viewing 
Beckett’s self-translated prose and plays as 
expressive of a condition that the Unnamable 
describes as speaking in “a tongue not mine” in 
the last book of Beckett’s trilogy, or “une voix 
pas la mienne” in the French original.

 So now I’ll give a very brief account of 
the Turkish language reforms. Geoffrey Lewis 
states the following in his very helpful book 
The Turkish Language Reforms: A Catastrophic 
Success,

the aim of the Turkish language reform was to 
eliminate the Arabic and Persian grammatical 
features and the many thousands of Arabic and 
Persian borrowings that had long been part of 
the language. It comprised two different phases 
of activity: isolated attempts from the mid-
nineteenth century on, undertaken mostly 
by private individuals and groups, and the 
government-inspired campaign that began 
around 1930.2 

Although the Turkish language had been an 
issue long before the abolition of the sultanate 
and the partitioning of the Ottoman Empire, it 
was through the establishment of the Turkish 

2. Geoffrey Lewis. The Turkish Language Reform: A Catastrophic Success. 
Oxford: Oxford University Press, 1999. 2.
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republic that the “Ottoman” language, which 
was a mixture of Persian, Arabic and Turkish, 
was outlawed. Turkish was meant to take its 
place. This occurred through a series of language 
reforms by the Turki Dili Tetkik Cemiyeti 
(Society for the Study of Turkish Language) 
which replaced the Arabic script with “Latin” 
letters and Persian-Arabic loanwords with 
out-of-use Turkish vernacular or neologisms. 
These reforms were driven by a dually purifying 
logic–of cleaning out the Arabic and Persian 
influences that had muddled Turkish over 
time–and by a modernizing logic, which sought 
to integrate Turkey more strongly with the 
Western world. Although I won’t go into it in 
detail now, this purifying aspect of the reforms 
is fascinating. Many members of the Turkish 
language society as well as Ataturk himself 
held to what was known as the Sun-Language 
Theory that claimed Turkish was the root of all 
languages. This belief permitted many words, 
especially French words, to be a part of the 
Turkish language–since their true etymology 
was Turkish. Ataturk once famously stated 
that the name of the Amazon river must be 
originally Turkish, since “ama uzun” in Turkish 
means “but how long!” The story goes that when 
Ataturk was approached with five and fifteen 
year timetables for achieving these reforms, he 
replied “Either this will happen in three months 
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or it won’t happen at all.”3  The effects of these 
reforms left one generation of Turks speaking 
one language and the new generation speaking 
another. Eric Auerbach, who was exiled in 
Istanbul during these reforms, recounts the 
following in a letter to Walter Benjamin, “there 
is hardly anyone who can understand Arabic 
or Persian and even Turkish texts of the last 
century”, rendering the literary traditions of 
the immediate past “fantastical and ghostly.”  
4Although nobody speaks Ottoman any longer, 
the devastating effects of these language reforms 
have never stopped being an issue. Turkish is a 
language and script that was suddenly forced 
on the population through specific government 
policies and procedures. Despite the fact that 
modern Turkish was a product of “purifying” 
efforts, of reaching into a specific ethnic past and 
freeing their language from other “impurities”, 
my study looks at modern Turkish as a language 
that–more explicitly than any other–does not 
belong to its people.

 Samuel Beckett began writing in French 
and self-translating his works into English 
when he wrote his novel Murphy, published 
in 1938. At roughly the same time in 1932, the 

3. Nergis Ertürk. Grammatology and Literary Modernity in Turkey. New 
York: Oxford University Press, 2011. 15.
4. Emily Apter. The Translation Zone. Princeton: Princeton University 
Press, 2006. 54.
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Turkish Language Association was established. 
Although much research has been done on 
Beckett’s relationship to translation, and despite 
the significant contributions made by Turkish 
scholars in Beckett studies, few studies have 
considered Beckett’s approach to language 
together with the Turkish language reforms. My 
study will try to demonstrate that the positive 
Turkish reception of Beckett’s self-translated 
works can be explained by the ways that these 
works express a condition that is analogous to 
the state of Turkish writing in the wake of the 
language reforms, writing in “a tongue that is 
not mine.”5

 The way I have structured this study will 
be in three components that consider the literary, 
translational, and geopolitical aspects of Beckett’s 
Turkish reception. The first component of this 
study will analyze Beckett’s influence on Turkish 
writers during the mid-twentieth century. 
This will be a comparative analysis between 
Beckett’s self-translated works and works of 
the Turkish literary movement, “literature 
of despair” (bunalım edebiyatı). Emerging 
in the 1960s with writers such as Ferit Edgü, 
Orhan Duru, and Adalet Ağaoğlu, literature 
of despair has been identified by scholars such 

5. Samuel Beckett. Molloy, Malone Dies, The Unnamable. London: John 
Calder, 1994. 308.
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as Mustafa Kurt and Gökhan Reyhanoğulları 
as Turkey’s response to European existentialist 
writers. Although literature of despair has been 
connected to the influence of writers such 
as Jean-Paul Sartre, Franz Kafka, and Albert 
Camus, Beckett’s role in the emergence of 
this movement has been largely neglected. As 
such, my project will examine how Beckett’s 
influence on these writers is key, by drawing 
connections between his self-translations and 
the emergence of modern Turkish. The second 
component of this study will focus on the 
translation of Beckett’s writings into Turkish. 
I will use Lawrence Venuti and Emily Apter’s 
theories of translation to show how the Turkish 
translations of Beckett’s self-translated texts 
foreground linguistic incongruities between 
Ottoman speech and modern Turkish. This 
investigation will show how Beckett’s reflections 
on self-translation in Disjecta and Proust: And 
Three Dialogues with Georges Duthuit can be 
understood in a uniquely Turkish context. The 
third component of this study will analyse the 
geopolitical context of Beckett’s reception into 
Turkey, which is discussed in the studies of 
Turkish auto-Orientalism East West Mimesis by 
Kader Konuk and Grammatology and Literary 
Modernity in Turkey by Nergis Ertürk. Beckett’s 
writings were introduced to Turkish readers 
immediately after an intense period of cultural 
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reforms that sought to integrate Turkey with 
its European neighbors. At the same time, the 
Turkish translators of existentialist literature 
showed how the political struggles of these 
writers (especially Algerian writers such as 
Camus) reflected Turkish domestic conflicts, 
in which “the Kurdish situation in Turkey is 
compared to that of the Algerians struggling 
against France for independence in the 1950s.”6 

 Besides illuminating Turkey’s complex 
political history, this study seeks to demonstrate 
the relationship between translation, 
existentialism, and geopolitics. The question 
of Turkey’s imperial past has never been more 
relevant than it is today, as Turkey’s government 
leads increasingly “Ottomanizing” initiatives 
while also becoming increasingly reticent 
about EU membership. By studying the Turkish 
reception of an ostensibly continental author 
like Beckett, this study will hopefully shed light 
on the linguistic and cultural context of the 
Turkish Republic’s negotiation with its Ottoman 
history. Moreover, by placing the existential 
themes of Beckett’s writings in a translational 
perspective, this study aims to demonstrate how 
existentialist philosophy is still very relevant 

6. Koş, Ayşenaz. An Analytical Study on the Migration of Sartrean 
Existentialism Into Turkey Through Translation (Master’s thesis). 
Retrieved from Institute for Graduate Studies in Social Sciences, 
Boğazici University, 2004. 52.
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for understanding the ways that identities are 
informed by translational and geopolitical 
forces.

 Curiously, two difficulties that I foresee 
have to do with whether this project is too 
comparative, taking place across broad expanses 
of space and culture, and whether this project 
is too specific. Moreover, I worry that the 
connection I am trying to make between self-
translation and the effects of language reform 
may be too hasty. Can they be thought together? 
Is this comparison ignoring the differences 
between Beckett’s relationship to nationalism 
and Turkey’s? And should I bring in other 
notable self-translators besides Beckett?
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East of Sweden1

Clayton McCann
contact: bwgreview@gmail.com

the Other speaks: “I think people tend to put 
researchers up into the political categories---or 
any form of academics up into that category. 
Here’s someone who’s got maybe the power or the 
intellect to do something but they’re not doing 
anything about it. All you want to do is research 
us.” (from Cameron & Gibson’s “Participatory 
action research in a poststructuralist vein” 2005. 
Geoforum 36: 315-331)

1. NB. “East of Sweden” first appeared in ACME: An International E-
Journal for Critical Geographies, 2015: 14. An earlier version, “Weast of 
Eden” first appeared in Anthropologica 54:2 (2012)]
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1.
Custodians,
Chancellor, Waste
Management, President & Vice-Chancellor,

[Catering,
Rector,
Principal, Pizza and Alcohol Delivery Drivers,
Provost, TAs, Vice-provost,
House-cleaning, Housing,
Faculty, esteemed
Drifters & Servers,
Students,
Sessional Instructors,
Tutors, TA’s
Presidents and Vice-presidents Academic,
Security, Parking, leaders
of the sundry academies, Research
Services, Receptionists, IT,
Deans, Assistant Deans, Tim
Horton’s, Starbucks, Department Heads,
Counsellors, Friends:
it is an honour to speak with you today.

2.
I would sing the academy, bills attendant,
laid green eternal,
cross-cut lawns stretching the fence-line,
a place of mind.
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Let us be mindful of place.
A place, for example,
which has no agreement
with the First Nations
upon whose land this
global-thinking place
does its thinking,
its globalizing.
Let us be mindful, then,
of where we step.

I would sing
so the private
might be made public,
so industries of knowledge
might find a modern home
--for in the postmodern,
where nothing is fixed,
but the game seems rigged,
we have seen the decentring of ethics,
of morality, the privatization of
the academy,
of thought itself,
so even Nancy Olivieri2

2. Dr. Nancy Olivieri: “The case of University of Toronto clinician, Dr. 
Nancy Olivieri, gained attention when her research at the Hospital for 
Sick Children led her to believe that a new drug treatment posed dangers 
to some patients. It is alleged that the hospital and the university failed to 
come to her defence when Apotex, co-sponsor of the research, objected 
to her publishing her findings. It is further alleged that hospital and 
university officials and representatives of Apotex variously subjected her 
to workplace and other harassment. The case was reviewed by CAUT’s 
Committee on Academic Freedom and Tenure which concluded that the 
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would think twice
about another university gig.

3.
I speak of imaginings.
do not imagine that we are not
distracted, that what is
spoken here, advocated here,
thought here,
is spoken almost only here
and not loudly here,
not enough is spoken of this place.

Do not imagine that here is not connected
so greatly to out there,
that there could even be a here
without all the world
which makes this place
shapes it, pays for it
in taxes, pried tributes
from the oppressed
whom we have sworn to guide,
to lead out of the morass;

issues raised are serious and that many questions remain unanswered 
by reviews conducted by other bodies. In addition to matters affecting 
Dr. Olivieri, broad institutional policy issues exist. Accordingly, the 
AF&T committee has appointed an independent committee of inquiry.” 
(https://www.cautbulletin.ca/en_article.asp?ArticleID=2291)
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Do not imagine we are not
purposefully distracted,
our endless running for awards
and honours
our ceaseless scribblings and debates
are not, in part, designed
to contain us, to fix the gaze
in such a manner that
misery, fraud
and war, real chaos,
(check usage here)
lies
cloaked in periphery;

Do not imagine all we do is good,
or the millions of academics
have yet to stem the tide of starving,
frantic billions; do not imagine
the halls themselves are above scrutiny,
rather, under it,
with their cafeterias,
exercise yards
and cells—we penal colonists;
so, too, the suburbs,
the condos
more so;

Do not imagine the pay, the office,
gowns, the silly hats,
will in any way compensate
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for the growing mass
of troubled and confused,
nor will such honours
ease conscience vainglorious,
as, on that fateful day, even we
are stopped at the check-point,
taken from coteries, epaulettes removed, very

[like a Beria3;

Do not imagine the state—the very one
we help to build—
do not imagine it will love you,
for in any great upheaval the learned,
too, are washed away down Gulag drains,
Treblinka trains, anonymous, vanished, forgot;
Do not imagine the state

3. “Lavrentiy Pavlovich Beria (29 March 1899–23 December 1953) was a 
Georgian Soviet politician and state security administrator, chief of the 
Soviet security and secret police apparatus (NKVD) under Joseph Stalin 
during World War II, and Deputy Premier in the postwar years (1946–
1953). During the coup d’état led by Nikita Khrushchev and assisted 
by the military forces of the Marshal Georgy Zhukov, they formed an 
alliance to remove and kill Beria. In that same year, he was arrested on 
trumped-up charges of treason by Zhukov’s soldiers during a meeting in 
which the full Politburo condemned him. The compliance of the NKVD 
was ensured by Zhukov’s troops, and after interrogation Beria was taken 
to the basement of the Lubyanka and shot by General Pavel Batitsky 
along with his most trusted associates.” (http://en.wikipedia.org/wiki/
Lavrentiy_Beria)
For further information on the arrest of Beria, see p.198 in Amy Knight’s 
Beria: Stalin’s First Lieutenant (1993, Princeton University Press), 
pp. 216-17 in Peter S. Deriabin & Joseph Culver Evans’ Inside Stalin’s 
Kremlin: an eyewitness account of brutality, duplicity, and intrigue (1998, 
Brassey’s Defence Publishers), and the declassified CIA document, 
Purge of L.P. Beria (1954, US Gov’t, author unknown), available online: 
http://www.foia.cia.gov/sites/default/files/document_conversions/14/
caesar-10.pdf.
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will mourn you; and, please, do not imagine
any passing over a great honour, for if in its
spiteful threshing the state
(or whatever it has become)
does not erase our papers,
our lecture notes,
our very faces from the faculty photos,
why, then, our tenure is guaranteed
—we will have long since failed to matter
as bearers of the light of knowledge
and complicit be in torture, the snuffing of the

[light.

4.
I speak as I was taught.
we gather in such places
for this very purpose—we are the risk
power takes each September:

Will we be swayed by position,
money, office? or lacking these, swayed
by desperation? Or are we the moment when
the wager falters, when lettered women and men
begin to piecemeal construct
a different sort of machine?

Imagine your art, your gifts, this very heart
set to tasks fulfilling a bloodless reversal,
speaking truth
to power, advocating
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evidence-based policy, accountable
government, the nurturing
of community,
phlogistic with hope’s
sweet light; imagine
such as the strength of metaphor,
what must be
if we are not to prove
ourselves
lesser re-runs
of the falling empire;

Imagine, please, not our tenure-track,
our corner office with the indoor
flourishing tree; imagine not
emeritus, for in such stripped and
impoverished soils
such imaginings seem fruitless;

Imagine the brutish, ignorant wheel
borne down upon the child
—your hand, staying such murder,
imagine the terror in
the single mother, the agéd,
the infirm, and the torch you bear to light their

[way;

Imagine our own academy, flayed of
pseudo-science, rid of untruth
and horseshit; imagine, if you can, beyond the

[fear
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of deadlines, rules, a place
so mindful you are not
breathless with anxiety
but with joy.

5. I was overjoyed when my better angels
 (Ruth Behar, Dan Rose,
 Zora Neale Hurston, Eric R. Wolf)
 said,
  “Go…
  and join work parties,
  record worker songs, poetry,
  seek and find the heart of

[Saturday night
  —that mythic dream of lust,

[Death,
  creation, performance,
  collapse, bliss, worry,
  sorrow,
  plenty, scarcity, amity and

[enmity—
  wherein much is revealed;
  attend festivals, funerals,
  help build sculpture out of trash,
  erect communities with yon

[epistemic partners,
  live with them, as they live, brew

[Kombucha, bake bread,
  baby-sit the kids,
  hike into the high alpine,
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  cultivate roomsfull of nervous
[college kids,

  grow your data sets, eyeless in
[Gaza,

  repeat a million hubric flaws,
  read your poems rigor mortis,
  submit a thesis (empty pages)
  plug (likewise) parking meters,
  form a student strike,
  plant trees to ‘make light’
  get the everlasting ink stains

[under your nails,
  these are your salad days,
  drive the mountain pass with
  the grand-kids of rum-runners,
  wreck a marriage,
  break your arm, swallow

[ayahuasca, lies, and half-truths,
  get arrested,
  fall in love (again),
  fall in love.”
                                    
  In this voice were many voices:
  among them
  the academy, the lay,
  the forgone, foresworn, and

[forgot.
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  I was ecstatic, apotheotic, for the
[voice was ours.

  It is a pleasure to                                                         
  speak
 with you
 today.  
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From Reconciliation to 
Resurgence: A Shift in Canadian 

Indigenous Critical Theory

Simone-Helene Truemner-Caron

 Post-colonial, critical, and liberatory 
theories, articulated through Western rhetoric, 
have been the predominant modes of thought 
for exposing and challenging colonialism, 
and striving to shift the Canadian politic.1 Yet 
many critical theorists argue that such bodies 
of theory are no longer acceptable ways of 
rejecting contemporary residual colonialism, 
and advocate for the manifest use of Indigenous 
resurgence when dealing in politics and 
academia. Resurgence has sprung in the wake 
of the relatively recent attempt of the Canadian 
state to reconcile with Indigenous peoples for 

1. Leanne Simpson. Dancing on Our Turtle’s Back. Winnipeg: Arbeiter 
Ring Pub., 2011. 31.
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all lasting trauma due to residential schools and 
displacement. Glen Coulthard, Leanne Simpson 
and Taiaiake Alfred all favor resurgence over 
reconciliation, since the latter would result 
in the avoidance of all dialogue regarding the 
history of cultural genocide, which is required 
for continual growth away from colonialism. 
Some communities have achieved political 
autonomy; for example, the inhabitants of 
Kahnakà:ke (Oka) have arguably done so by 
rejecting reconciliation in favour of resurgence. 
Since neoliberal hegemonic discourses prevail 
in Canadian government, the above-mentioned 
theorists consider resurgent political action in 
Indigenous rhetoric the key to gaining total 
political autonomy and freedom from colonial 
confines.

 Taiaiake Alfred looks at how Indigenous 
identity can be integrated into contemporary 
leadership roles in Peace, Power, Righteousness: 
an Indigenous Manifesto. In the wake of 400 years 
of cultural genocide where the Canadian state 
has attempted to whitewash Indigenous culture, 
establishing an Indigenous form of leadership is 
difficult. Colonial rhetoric has infiltrated many, 
if not all, Native communities, and internalized 
colonialism is manifest among all generations of 
Indigenous people.
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 According to Alfred, Indigenous 
political leadership is rooted in utilitarianism. 
With a focus on the benefit of all, the political 
ideas within a community must “make the 
journey from the mind of one person into 
the collective consciousness; and our peoples’ 
reality is communal.”2 With this definition, 
Indigenous politics very blatantly contrast 
occidental politics, by virtue of their emphasis 
on the communal. Since the current crises 
within Indigenous communities (Missing 
and Murdered Aboriginal Women, domestic 
violence, substance abuse, and poverty) are 
linked to the type of political leadership within 
them, namely colonial oppression, altering the 
form of politics is essential to the emergence 
of Indigenous political leadership.3 In order for 
recovery from the crisis to occur, a value system 
that includes traditional teachings rooted in 
community as a basis for government and politics 
must be established; these traditional teachings 
exist when “land, culture, and government are 
inseparable… each depends on the others, and 
this means that denial of one aspect precludes 
recovery for the whole.”4

 Glen Coulthard’s Red Skin, White Masks: 

2. Taiaiake Alfred. Wasàse: Indigenous Pathways of Action and Freedom. 
Peterborough: Broadview Pres, 2005. xvi.
3. Ibid. 1.
4. Ibid. 2.
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Rejecting the Colonial Politics of Recognition 
deconstructs the colonial motive behind 
reconciliation, explaining that in the past four 
decades, there has been much political and 
academic debate regarding the recognition of 
Indigenous peoples and their rights to land 
and self-government. In an attempt for the 
liberal self-recognition based approach to 
Indigenous self-determination in Canada, 
Indigenous people have reproduced the “very 
forms of colonial power which [their] original 
demands for recognition sought to transcend.”5 
Ironically, this act of seeking to attain settler-
state recognition of Indigenous rights has in 
fact resulted in “the continued dispossession 
of [Indigenous] homelands and the ongoing 
usurpation of [Indigenous] self-determining 
authority.”6 These discussions have focused on a 
“perceived relationship between the affirmative 
recognition and institutional accommodation 
of societal cultural differences on the one hand, 
and the freedom and autonomy of marginalized 
individuals and groups living in ethnically 
diverse states on the other.”7 Recognition is a 
political tool that is non-binding, and therefore 
of little consequence. Although it is the first 
step to a peaceful and symbiotic relationship 

5. Glen Coulthard. Red Skins White Masks: Rejecting the Colonial Politics 
of Recognition. Minneapolis: University of Minnesota Press, 2014. 24.
6. Idem.
7. Ibid. 3.
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between the Canadian state and Indigenous 
people, it is not the key to transforming colonial 
relationships between said parties.

 The Canadian government seeks 
reconciliation, or political appeasement between 
itself and Indigenous peoples. According to 
Coulthard, doing so is a way for the government 
to avoid any dialogue on contemporary 
settler/colonial relations, so as to rid itself of 
any associated responsibility for the lasting 
harms done to Indigenous people as a result of 
residential school trauma. Coulthard suggests 
that Indigenous peoples redirect their struggles 
away from “a politics that seeks to attain a 
conciliatory form of settler-state recognition for 
Indigenous nations” in favour of a “resurgent 
politics of recognition.”8 Resurgence, as opposed 
to reconciliation, is based in self-actualization, 
direct action, and cultural practices that are 
“attentive to the subjective and structural 
composition of settler-colonial power.”9 
Coulthard is therefore in favour of a politics of 
resurgence, and considers reconciliation a futile 
pursuit.

 Resurgence is also a main theme of 
Leanne Simpson’s work. Her understanding 

8. Ibid. 24.
9. Idem.
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of resurgence was contextualized in her book 
Dancing on Our Turtle’s Back, where she 
outlines the way that it “challenge[s] us to 
reclaim the Indigenous contexts (knowledge, 
interpretations, values, ethics, processes) for our 
political cultures.”10 Simpson’s interpretation of 
resurgence is therefore a type of political self-
recognition that stems from using Indigenous 
processes to improve settler/colonial relations, 
rather than western ones. This is because 
according to Indigenous traditions, “the 
processes of engagement highly influences the 
outcomes of the engagement itself.”11 Therefore, 
in order to achieve Indigenous representation 
in the interface with the Canadian state, the 
process of engagement must be rooted in Native 
thought.

 This incorporation of Native thought 
in political action is what L. Simpson refers to 
by resurgence. Resurgence is the way in which 
the relationship between the Canadian state 
and Indigenous peoples will be peaceful and 
symbiotic in the future. She outlines criteria to 
illustrate the path Indigenous people must take 
to achieve resurgence:

[W]e need to not just figure out who we are; 
we need to re-establish the process by which 

10. Leanne Simpson. Dancing on Our Turtle’s Back. op. cit. 17.
11. Idem.
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we live who we are within the current context 
we find ourselves. We do not need funding to 
do this. We do not need opportunity to do this. 
We need our Elders, our languages, and our 
lands, along with vision, intent, commitment, 
community and ultimately, action. We must 
move ourselves beyond resistance and survival, 
to flourishment.12

“Flourishment” refers to autonomous control of 
land, self-government, and cultural expression 
for Indigenous people. L. Simpson’s criteria 
are by no means concrete, but they exemplify 
the type of Indigenous approach required for 
resurgence to occur successfully, as outlined 
by Taiaiake Alfred. Indeed, L. Simpson argues 
that at the very least, upholding her criteria 
will “ground [Indigenous] people in their own 
cultures and teachings that provide the ultimate 
antidote to colonialism, which [she] believe[s] 
is what Indigenous intellectuals and theorists 
have been encouraging [Indigenous people] to 
do all along.”13

 Regarding the reclaiming of Indigenous 
modes of thought, Emma LaRoque argues 
that every Native artist producing works 
with Native content, regardless of the degree 
of political implications, is a producer of 
“resistance material” in her article dialogics 

12. Idem.
13. Idem.
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of the oppressed.14  Resistance themes include 
“the re-establishing of Native cultures and the 
challenging of historical and cultural records… 
[also exposing] destructive government policies 
and social injustices.”15 Even children’s stories 
and legends are “forms of resistance as they too 
represent contemporary efforts to re-establish 
the validity of Aboriginal aesthetics and 
formats.”16 There is therefore no clear boundary 
as to which expressions of Indigenous cultures 
constitute resurgence.

 Part of my thesis will be exploring 
the influence of resurgence in the poetry of 
Joséphine Bacon, Virginia Bordeleau, and 
Natasha Kanapé Fontaine. All three writers are 
also implicated in political activism, and present 
their poetry as spoken word. By sharing stories, 
one exposes oneself, not just one’s ideas. Many 
stories are sacred, for example those told within 
a sweat lodge may not be retold. Dian Million 
discusses Ruby Slipperjack’s experience as an 
“Ojibwe child caught in circumstances that she 
and [her community] do not analyze or position 
to the seemingly obvious ‘truths’ that western 
academics might think they readily ‘see’.”17 

14. Emma LaRoque. When the Other is Me. Native Resistance Discourse 
1850-1990. Winnipeg: University of Manitoba Press, 2010. 23.
15. Ibid. 26.
16. Idem.
17. Dian Million. Therapeutic Nations. Tuscon: The University of 
Arizona Press, 2013. 65.
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Articulating experiences of domestic violence 
rooted in residential school trauma is difficult 
when outsiders to that Native community have 
never felt or known those who have experienced 
such trauma, and as a result, cannot fully 
comprehend it. Million explains that whenever 
Native literature articulates any anger, the 
Canadian literary establishment tends to see 
that literature as “polemic,” and said authors are 
branded “bitter” and “biased” because they do 
not understand the anger.18

 Yet the work of Fontaine, for example, is 
composed of eloquently waxed verses that are a 
call to action for Indigenous people to reclaim 
their culture, and face such issues as climate 
change:

Ma soif est un manifeste.
Puis, il y a l’Alberta, Fort McMurray, Athabasca.
Où je bute. Où je me blesse. Où je hurle la famine 
de mon people.
Où je dirai à tout l’univers, ce monde, « cessez le 
massacre ! »19

Her call to action is one of empowerment, 
healing, and with a focus on story telling, that is 
the pinnacle of what Coulthard, Alfred, Simpson 
and Simpson describe as resurgence.

18. Ibid. 66.
19. Natasha Kanapé Fontaine. Manifeste Assi. Montréal: Mémoire 
d’encrier. 2014. 6.
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Ma terre je la prendrai dans ma main
je la soignerai
avec un pan
ma jupe
essuiera ses larmes noires
mes cheveux ses joues creuses
je la bercerai en ses tremblements
je ne dors plus
l’endormirai sur mes genoux
et saluerai mes ancêtres de la main
avec le bégaiement
l’enfant à naître que je suis.20

20. Ibid. 33.
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Rire derrière les barreaux : How 
Twentieth-century Humorists 
Laugh through Imprisonment1

Jeanne Mathieu-Lessard

 Comme francophone qui rédige sa thèse 
en anglais, et qui gravite entre réseaux unilingues 
et bilingues, je trouve que c’est souvent difficile 
de naviguer entre langues. De promouvoir le 
bilinguisme dans un contexte canadien qui 
est, oui, bilingue, mais jamais uniformément. 
Aujourd’hui, je veux faire ma présentation en 
anglais et en français, pour m’adresser à tous. 
Mais je veux aussi éviter de m’auto-traduire à 
chaque paragraphe et d’ennuyer les bilingues 
avec trop de redites. Je vais donc essayer un 
nouveau format. Un paragraphe d’une langue 

1. Certaines parties de ce texte ont par la suite été utilisées lors d’une 
présentation à la International Summer School and Symposium on 
Humor à Brașov (Roumanie) en juillet 2016. Merci aux participant.e.s 
de la Tribune pour tous leurs commentaires !
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sera résumé dans l’autre langue pour ouvrir 
sur un nouveau développement, à son tour 
résumé dans l’autre langue, et ainsi de suite. 
J’espère donc communiquer les grandes lignes 
de ma recherche de façon concise, en franglais 
académique.
—
 As a francophone working in English, I 
often feel torn between languages. Promoting 
bilingualism is very important to me, but there 
is no uniform “Canadian bilingualism.” I want 
to explore new ways to communicate bilingually 
that will be as inclusive as possible. I’m therefore 
trying a new format, presenting a paragraph in 
one language, summarizing it in the other one, 
opening up on new content in that language, 
until I summarize it again, and so on.
 So let me start my Academic Frenglish 
presentation.

 In Harry Potter and the Prisoner 
of Azkaban, Harry and his classmates are 
introduced by Professor Lupin to a strange 
change-shifting creature trapped in a wardrobe. 
When meeting someone, that creature, a 
Boggart, takes on the shape of what most 
frightens the person. The only way to get rid 
of the Boggart–and therefore to overcome one’s 
fear–is to use the following spell: “Riddikulus!” 
Simple? Let’s see what Lupin can teach us:
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The charm that repels a Boggart is simple, yet it 
requires force of mind. You see, the thing that 
really finishes a Boggart is laughter. What you 
need to do is force it to assume a shape that you 
find amusing.2

-
Il existe un moyen très simple de se débarrasser 
d’un épouvantard, mais qui exige une grande 
concentration mentale. Pour le neutraliser, il 
suffit en effet d’éclater de rire. Ce qu’il faut faire, 
c’est l’obliger à prendre une forme que vous 
trouvez désopilante3.

 This popular example contains in a 
nutshell the questions, theses and hypotheses 
that drive my research. How is humour posited 
as a response to fear or trauma? If you were stuck 
in a cupboard with a Boggart, what would you 
need to gather the strength to ridicule it? How 
would you tell of that story, of that process? Well, 
the literary characters I’m looking at force their 
experience of imprisonment to assume a shape 
they find amusing, in the hope of destroying 
the Boggart, but not always with unmitigated 
success.
—
 

2. J.K. Rowling. Harry Potter and the Prisoner of Azkaban. Vancouver/
London: Raincoast/Bloomsbury, 2004 [1999]. 146-47. First emphasis in 
the original; second emphasis added.
3. J.K. Rowling. Harry Potter et le prisonnier d’Azkaban. Trad. Jean-
François Ménard. Paris : Gallimard Jeunesse, 1999. 149.
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 Dans mon corpus, l’humour littéraire 
est utilisé en réponse à une expérience qui 
devrait susciter d’abord la peur ou l’angoisse, 
et qui est généralement étudiée pour son 
aspect « tragique  ». Il s’agit de l’expérience 
de l’emprisonnement. Les personnages 
humoristiques que j’étudie transforment leur 
expérience de l’emprisonnement en lui donnant 
une forme littéraire marquée du sceau de 
l’humour et de ses manifestations.
 Giovannino Guareschi, par exemple, 
publie en 1949 ce qu’il appelle son « journal 
clandestin ». Diario clandestino traite de 
l’expérience de son emprisonnement dans les 
camps nazis de 1943 à 1945. Dans la nouvelle 
intitulée « Giovannino », Guareschi met en scène 
son personnage autobiographique en train de 
s’amuser dans le sable du camp de concentration. 
Giovannino joue avec de petits ciseaux, qu’il 
place devant ses yeux, en visant au loin les fils 
barbelés ou la tour de la sentinelle allemande. 
Grâce au jeu de distanciation entre les ciseaux et 
les marques de son emprisonnement, les ciseaux 
deviennent un court instant un instrument 
assez puissant pour couper les fils barbelés ou 
éliminer la baïonnette de la sentinelle.
—
 The autobiographical character 
“Giovannino,” creation of Giovannino 
Guareschi, who was imprisoned in Nazi 
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war camps, exemplifies the role of humour 
in narratives of imprisonment. Guareschi’s 
particular blend of humour sets in opposition 
the playfulness of a character’s individual 
action–or of a narrator’s telling of the action–
with the tragedy of the ongoing war. In the short 
story “Giovannino,” the protagonist plays with 
little scissors to undermine the power of the 
barbed wires or the Nazi sentinel. The narrator 
comments:

Trentasei anni, moglie, figli, casa a soqquadro, e 
dentro fino agli occhi in una tragedia mondiale: 
egli non lo dimentica, ma si diverte ugualmente 
con la sua forbicetta.4

-
[Giovannino] is stuck up to his eyes in a global 
tragedy: he does not forget it, but he nevertheless 
entertains himself with his little pair of scissors. 
(translation mine)
-
[Giovannino] est pris jusqu’aux yeux dans une 
tragédie mondiale: il ne l’oublie pas, mais il se 
divertit quand même avec ses petits ciseaux. (ma 
traduction)

Giovannino’s game illustrates Freud’s vision of 
humour as a rebellion against reality through 
jest. To Freud, the most important is not the 

4. Giovannino Guareschi. Diario clandestino 1943-1945. Milano: 
Biblioteca Universale Rizzoli (Narrativa), 2009 [1949]. 126.
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“jest” itself but the intention behind it:
the jest made by humour is not the essential 
thing. It has only the value of a preliminary. 
The main thing is the intention which humour 
carries out, whether it is acting in relation to the 
self or other people. It means: “Look! Here is the 
world, which seems so dangerous! It is nothing 
but a game for children–just worth making a jest 
about!”5

-
la plaisanterie de l’humour n’est pas son aspect le 
plus essentiel. Elle a la valeur d’un préliminaire. 
L’aspect principal est l’intention de l’humour, 
qu’il agisse en relation à soi ou à d’autres. Il 
signifie : “Regarde ! Voici le monde, qui semble si 
dangereux ! Il ne s’agit que d’un jeu pour enfants 
– rien que bon à porter à la plaisanterie ! » (ma 
traduction ; je souligne)

In Guareschi’s fictional piece, the power of the 
barbed wires and of the Nazi guard is relativized 
thanks to a “game for children.”
—
 Le jeu créatif de Giovannino est en fait si 
puissant qu’au cours de son emprisonnement, le 
protagoniste en vient à ne plus vouloir retourner 
à l’Italie bourgeoise où il ne semble pas possible 
pour lui de se rebeller contre la réalité, par 
l’humour. L’expérience de l’emprisonnement et 
5. Sigmund Freud. “Humour” (“Der Humor”). Art and Literature: 
Jensen’s Gradiva, Leonardo Da Vinci and Other Works. Ed. A. 
Dickson. Trans. J. Strachey. The Pelican Freud Library Volume 14. 
Harmondsworth: Penguin Books, 1985. 432-33. Emphasis added
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la découverte de l’humour comme façon de se 
libérer du réel ont été si fortes que l’on assiste 
dans le Journal clandestin à un revirement 
complet. Giovannino refuse de devoir perdre le 
« soi » découvert dans l’emprisonnement, libéré 
par son aptitude à recréer le réel. Parlant de la 
fin de la guerre et du possible retour en Italie, il 
affirme :

Ritroverò l’altro me stesso? Mi aspetta forse fuori 
del reticolato per riprendermi ancora? Ritornerò 
laggiù oppresso sempre dal mio involucro di 
carne e di abitudini?
Buon Dio, se dev’essere così, prolunga all’infinito 
la mia prigionia. Non togliermi la mia libertà6.

Retrouverai-je l’autre « moi-même » ? M’attend-
il hors des fils barbelés pour me reprendre, à 
nouveau ? Retournerai-je là-bas, opprimé de 
mon enveloppe de chair et d’habitudes ?
Bon dieu, si cela doit être ainsi, prolonge à 
l’infini ma prison. Ne m’enlève pas ma liberté. 
(ma traduction)

Will I find my other self again? Is he waiting 
for me on the other side of the fence to take 
me again? Will I go back down there forever 
oppressed by my shell of flesh and habits?
Good Lord, if it has to be so, prolong my 
imprisonment indefinitely. Do not take away my 
freedom. (my translation)

6. Giovannino Guareschi. Diario clandestino 1943-1945. op. cit. 143.
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Le renversement entre liberté et emprison-
nement, rendu possible par la découverte de 
l’humour comme façon de voir le monde, traverse 
mon corpus. Ce renversement me conduit à 
concevoir la notion « d’emprisonnement » de 
façon beaucoup plus large qu’une situation 
d’enfermement entre quatre murs. Dans 
l’exemple que je viens de citer, Guareschi 
envisage avec angoisse deux autres formes 
d’emprisonnement : l’enfermement dans son « 
enveloppe de chair » et les limitations présentes 
dans ses habitudes individuelles et sociales.
—
 Through experiences like the one of 
Giovannino, who finds solace and freedom in 
imprisonment through the use of humour, my 
corpus opens up on different understandings of 
“imprisonment.” The war camps and the prison 
cell were my starting point, and the subject of 
my first analytical chapter. But the relationship 
between humour and imprisonment is broader 
than that. In my corpus, humour plays a crucial 
role as a response to forms of social entrapment, 
especially in pre-determined roles, or imposed 
masks, as well as forms of bodily imprisonment.

 The figures of the ventriloquist, the 
puppet and the automaton are often used to 
frame a character’s feeling of being trapped 
in an inflexible form. An irreverently funny 
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example of “bodily imprisonment” is given by 
the character Genghis Cohn. Romain Gary’s 
novel The Dance of Genghis Cohn tells the story 
of the Jewish comic performer “Genghis Cohn” 
who was killed in the Shoah. A dozen years after, 
Cohn haunts the psyche of Schatz, the former 
Nazi officer who gave the order to kill him and 
was shocked by Cohn’s lack of “decency” in the 
face of death. Indeed, before dying, Cohn had 
time to drop his pants and shout “Kisch mir 
in tokhès!7” (“Kiss my ass!”). This premise is 
the start point of three hundred pages of “bad 
taste” humour on the subject of the Shoah. The 
crucial aspect is the impossibility to completely 
distinguish the voices of Cohn, Schatz, and even 
a third narrative instance that turns out to be the 
thematized version of their creator, the author 
of the novel.

 Like in the case of “Giovannino,” The 
Dance of Genghis Cohn plays with the notion 
of the split self. Can Schatz erase Cohn, comic 
memory of the Shoah? Can Cohn erase Schatz, 
a figure of contemporary Germany, haunted by 
its past, if they are in actuality inhabiting the 
same body?
—
 Gengis Cohn, « héros » du roman de 
Romain Gary La Danse de Gengis Cohn, est un 

7. Romain Gary. La Danse de Gengis Cohn. Paris : Gallimard, 1967. 33.
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comique juif qui hante la psyché de l’officier 
nazi ayant ordonné son exécution quinze ans 
plus tôt. Le couple, pratiquement indissociable, 
joue avec la notion de ventriloquie et brouille 
les distinctions entre victime et bourreau, entre 
ventriloque et marionnette. L’impossibilité 
de déterminer les frontières entre ces deux 
personnages a d’importantes implications sur le 
rôle « libérateur » de l’humour. De quelle façon 
peut-on se « libérer » d’une partie de soi ?
 En présence d’un corpus de ce type, 
l’on peut difficilement traiter l’humour comme 
une réponse uniquement positive et sans 
complications, qui effacerait les affects négatifs 
sans laisser de traces. Je perçois l’humour 
davantage comme le fait Luigi Pirandello dans 
son essai L’umorismo ; comme une oscillation 
entre contraires qui ne peut pas être résolue, 
comme une situation ambivalente qui ne mène 
pas à la destruction d’un des pôles ou à une belle 
synthèse réduisant toute tension.
 Des personnages comme Gengis Cohn 
ou Giovannino me ramènent à l’épouvantard, 
cette créature du monde d’Harry Potter qui 
incarne nos peurs et que l’on ne peut détruire 
que par le ridicule et le rire. Ce qui se produit 
dans mon corpus est que, bien souvent, 
l’épouvantard, prisonnier d’une cellule, d’un 
rôle, ou d’un corps, n’est autre que le protagoniste 
même. Mes personnages humoristiques sont à 



77

la fois le monstre et le sorcier repoussant son 
épouvantard intérieur par le rire et le ridicule.
—
 If I am looking at the relationship 
between humour and imprisonment rather 
than the one between humour and liberation, 
as it has often been done in Humour Studies, 
it is therefore because the study of my corpus 
shows that humour is not an always-successful, 
unproblematic and un-ambivalent liberating 
tool. Especially when the Boggart is not directly 
in front of you, but is invisible, without or 
within yourself. When you are the Boggart. 
If destroying the Boggart means destroying 
yourself, and if not destroying the Boggart also 
leads to your destruction by fear, it seems like 
the solution lies in constant oscillations between 
destruction and affirmation of parts of your self. 
In that double-bind, literary humour becomes, 
as Rowling put it, a “shape-shifter.” It gives 
your inner Boggart the shape you need it to 
have to make it possible to cohabit, in constant 
oscillation between laughter and imprisonment.
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Teodor’s Trial and the Challenges 
of the Text1

Paula Karger

 A story is told that there was an idea, 
an idea well off in both richness and potential, 
one who could make a great contribution to the 
academic world. It had gained limited expression 
in the much appreciated written form, but not in 
the extensive transformative space for which it 
longed. Time passed and it found no articulation 
in a protracted form, and it was afraid that its 
wealth and conceivable impact would be lost if 
it had no book to preserve it. It searched for a 
mouthpiece, visiting academics and increasing 
its supplications at scholarly institutions, until 

1. This piece follows the model of a medieval/colonial text known as 
“The Story of the Maiden Teodor.” Margaret R. Parker’s study, The Story 
of a Story Across Cultures: The Case of the Doncella Teodor, published 
by Tamesis in 1996, includes English translations of several versions of 
the story.
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it found a doctoral student contemplating essay 
topics. Although this was not the best vehicle 
for its incarnation, it was available, so that same 
day, the idea implanted itself and began to take 
shape. It gave thanks and, first as an essay, then 
as a dissertation proposal, the idea slowly grew 
and took on the moniker of Teodor.

 Then came a time in which the student 
entered into great need. Impending program 
closures robbed her of time and energy, and her 
studies for field exams weakened her back so 
that she became feeble and vulnerable to illness. 
Seeing the enormity of the idea and despairing 
and discouraged, she turned to the idea and 
said, “See that I have come into great need, and 
I do not know any other recourse but to leave 
you and turn to other endeavours. Please give 
me counsel as to how I may best proceed.” 
Teodor, as the idea was now named, paused and 
considered. Then it responded, “Do not despair, 
for I will help you to persevere. Go now to the 
library and bring me many books and articles 
meant for thesis writing. Then take me to your 
thesis and offer me to it, telling it ‘I wish to give 
this idea form as a dissertation.’ When the thesis 
asks why it should accept such an idea, tell it ‘If 
you knew this idea, you would not undervalue 
it.’” The student followed Teodor’s instructions, 
making many journeys to the library, and Teodor 
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donned the books and articles in an articulate 
and attractive manner. Then it told the student, 
“Now take me to the thesis.” The thesis, upon 
seeing Teodor, thought it quite lovely, and asked 
its name. “Oh cherished goal,” it responded, 
“I am called Teodor.” “What have you learned 
about taking doctoral form?” asked the thesis. 
“Oh cherished goal,” responded Teodor, “I have 
studied books and articles, and I learned of 
challenges to writing and reading. I have studied 
time management and sources of distraction, 
and I have read blogs and websites, and I have 
examined means of gaining support. I know of 
resources on and off campus, of taking breaks, 
and of the importance of balance. In short, I am 
prepared for all possibilities.”

 When the thesis heard these claims from 
so undeveloped an idea, it was astonished and, 
turning to the doctoral student, said, “I shall call 
forth my challenges to examine this idea called 
Teodor in all the branches of knowledge to which 
it has laid claim. If it can answer their questions, 
I will accept it and give it form, but if it cannot, 
you both must leave and never return.” The 
student accepted and the thesis called forth its 
most demanding challenges, experts in testing 
ideas and those who serve them. It was not long 
before they appeared and the thesis explained 
their task.
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 The first to step forth was the challenge 
of content. It said, “Answer me, Teodor, all that I 
ask.” Teodor responded, “I answer with the grace 
of the thesis.” The challenge demanded, “Tell 
me of the types of content.” Teodor answered, 
“There are two types of content, the necessary 
and the unnecessary. The necessary provides 
that information required to understand the 
context, and it transmits the argument, while the 
unnecessary adds little to the main point.” “How 
does one come across the necessary material?” 
“One must first start with the primary source 
and learn to listen to it. One must not spend 
many months researching around that source, 
but be sure to focus on the source itself. Only 
when the primary source has spoken can one 
then investigate its messages further to decode 
and better understand them.” “How does one 
come to understand them?” “Through reading 
and research, and discussion and writing. To 
understand the research, one must write about 
it and share it with others. Reading must be 
conducted carefully, for the scholar is doomed 
to repeat his work should he read inattentively.” 
“And how does one find such material?” Teodor 
answered, “By spending time in the library, 
online, and among others learnèd in the 
material.” “Very good,” said the challenge. “But 
tell me, how does one recognise the unnecessary 
content?” “When reading, one must always keep 
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in mind the main purpose. Reading secondary 
material is an iterative process that must 
constantly cycle between the secondary material 
and the purpose of the research in order to 
ensure that the two are always coordinated. 
Also, one must understand that no reading is 
wasted, for although it might not contribute 
to the final document, deeper understanding 
is always desirable and of use, albeit in other 
contexts. Also, it may lead to other projects. 
However, the iterative process is necessary to 
prevent complete distraction and straying from 
the original goal, that of the dissertation.” “Very 
good,” commented the challenge. “But tell me, 
how does one incorporate theory?” “That is a 
complex question with many answers,” replied 
Teodor. “Theory can be integrated in many 
ways, but of utmost importance is that it be 
relevant and requested by the text rather than 
imposed on the text. Theory must never be 
applied, but rather be summoned by the text to 
help its different dimensions emerge.”

 The learnèd challenge was surprised 
by Teodor’s eloquence. It then said, “You have 
answered well, but answer now this: what 
about the beauty of the dissertation?” “Beauty 
is certainly important and clarity even more so, 
and both are achieved through much revision. 
But hear, oh challenge, that it is of even more 
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importance that the work be finished for, as 
wise scholars have said, the best dissertation 
is a finished dissertation.” The challenge had 
nothing more to say. It declared, “Oh thesis, I 
testify that this idea has overmastered me in 
knowledge of content.” It then left in silence.

 The challenge of time stepped forth 
next. It said, “I shall ask you many things, 
idea, and you shall answer.” Teodor replied, “I 
answer with the grace of the thesis.” “Tell me of 
time, how it is determined, and what it brings.” 
Teodor said, “Time is both friend and enemy, for 
with preparation and planning, time can cause 
many things to come to completion. Yet time 
can also mislead. Seeming interminable and 
available, time can cause hours to become days, 
days to become weeks, and weeks to become 
years. Things once familiar become strange, and 
moments once available become busy with extra 
duties. Investigations can become lost in the 
deceptive space of time, and the researcher too 
can become lost in the folds of laborious duties. 
But that person who takes control of time and 
understands its tricks is already on the path 
toward graduation.” “That is well said, Teodor,” 
said the wise challenge. “But tell me, how is 
time spent, and which of these activities can be 
obstacles.” “The activities are three in number, 
oh challenge, and these three are further 
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partitioned. The first is research, a category that 
is divided into three: obligations to publication, 
obligations to conferences and talks, and 
obligations to dissertation writing. To advance 
in career, one must address each, but each can 
overwhelm the others and, should the last not 
be completed, no advancement can be made. 
The second activity is teaching, a category that 
is also important to career. Teaching comprises 
four elements: class time, communication, 
preparation, and marking. The positive feedback 
from these activities easily seduces one to devote 
more time to them, so that the dissertation is 
further delayed. The third group of activities is 
non-academic and comprises five parts: friends, 
family, special events, travel, and financially 
indispensable work. Although all are necessary, 
they too easily lead away from the dissertation, 
acting as obstacles to graduation.” The challenge 
was amazed at Teodor’s answer and rose to 
announce its defeat, after which it departed.

 Then rose the third challenge, who was 
versed in emotion and feeling, and it said to 
Teodor, “Oh idea, prepare yourself, for I am not 
like the others whom you have vanquished.” 
Teodor answered, “I answer by leave of the 
thesis.” The challenge then asked, “What is 
heavier than mountains? What is faster than 
an arrow? What is sweeter than honey? What 
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is sharper than a sword? What is harder than 
bone? What is hotter than fire? What is swifter 
than poison? What is the death of life? What is 
the tear of the eye? What is the pain that hurts 
its host? What is the pleasure of a day? What is 
the pleasure of a week? What is the pleasure of a 
month? What is the creature made of others?”

 Teodor answered, “Be prepared, oh 
challenge, for I shall answer. Heavier than 
mountains is despair at the seemingly endless 
work of a doctorate. Faster than an arrow is 
the bright thought that illuminates the mind. 
Sweeter than honey is the hope brought about 
by a period of good work. Sharper than a 
sword is the cutting tongue of the critic. Harder 
than bone is the constant effort to maintain 
good spirits. Hotter than fire is financial need. 
Swifter than poison is self-doubt. The death of 
life is despondency. The tear of the eye is the 
thought of failure. The pain that hurts its host is 
jealousy. The pleasure of the day is a completed 
paragraph, the pleasure of a week is a sense of 
accomplishment, and the pleasure of a month 
is a beneficial meeting. The creature made of 
others is the dissertation itself, for along with 
sweat, tears, effort, endurance, work, belief, 
ability, care, and time, it is made of external 
support.”
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 With this the wise challenge rose and 
said to the thesis, “Sir, it is certain that this idea 
is prepared to take its shape.” The thesis was 
very pleased and said, “Teodor, you have earned 
your place here. Ask me for what you like and 
rest assured that it shall be granted to you.” 
Teodor replied, “Oh good thesis, if you allow it, 
send me with my student who has cared for me 
all this time and done much to bring me to this 
point.” And the thesis declared its supported for 
Teodor, who left with the student to continue 
their work, learning, and growth.
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